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CULTURAL PRUNING

By Professor Clive Barstow

The works in this exhibition represent a broad cross
section of individual and national identities, through which
particular ideologies and differences can be exposed.

As we now work in an increasingly transnational context
where barriers are being removed, it is questionable
whether long standing traditions, particularly within
Chinese visual art, can, or should be maintained.
Questions surrounding the validity of history in the
context of forming new multi-cultural societies that aspire
to harmony at the cost of tradition are a common thread
in both western and eastern cultures. At this point in

time we work within what Homi Bhabba calls the third
space, a notional space where cultures collide and are
incommensurable within political and social contexts. For

artists however, this is fertile ground in which difference
and incompatibility can be celebrated to form new
languages, languages that reflect the tension that exists in
the space between cultures.

This temporary space of mis-understanding and mis-
communication could well be our most productive period
for the arts. History suggests that our future will be less
respectful of our national identities as we start to privilege
our newly formed homogenised and diasporic cultures.
Already our shopping centres, airports and public spaces
give little indication of where we are, but they represent
clearly where we are going. This is cultural pruning, a way
of shaping our cultures to look the same by removing our
past.

The counter theories surrounding identity include the idea
that our own personal identity is shaped entirely by where
we are rather than where we are from. In this respect our
sense of belonging and our inherited values about who we
are and what we believe in have little chance of survival
in a truly hybridised and sanitised society often driven by
economic rather than cultural ideals.

The exhibition therefore represents a period of change

in which artists can come together and share ideas from
their respective positions. As we start to collaborate we
will need to be respectful of our traditions and be active
in maintaining the important traces of our histories in the
formation of new languages that serve the needs of our
past as well as our futures.

15th may 2011
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CULTURAL PRUNING

By Zhu Qinghua

Once, the terms of cultural theory are overwhelming.
Nowadays, it is easy to find many sensitive artists who
illustrate the cultural concepts and problems superficially
with their works. This tendency is quite popular in various
so-called Biennales. Gradually, we become aesthetically
tired of the adventures in cultural concepts and foreign
culture.

Until one day, | saw a special picture of a pruned tree in a
communication activity on Australian indigenous culture
and contemporary art. At the same time, “Cultural Pruning”,
a phrase which is emotional and intuitive, leaped into my
ears. It was from artist Clive Barstow who immigrated from
England to Australia. He experienced the power of difference
just from pruned trees in ordinary visual landscape of local
daily life. The free stretching trees were pruned into a form
that makes local people feel safe and comfortable. The

new image of the trees, however, symbolizes the positive
adjustment and negative transition that followed with culture
shock between immigrants and local people including
aboriginals. And to me, “Cultural Pruning” is also a very
appropriate description of urban cultural form of Shanghai.
As we, artists from immigrant city Shanghai and immigrant
country Australia, have much in common with the “pruning”
attitude toward alien cultures, we begin to examine
ourselves carefully. We doubt the homogenized culture
under globalization context while at the same time we

take advantages of the convenience caused by cultural
duplication. In the art field, it is always embodied by
copying art systems and art conceptions which result in
lacks of originality. But when we turn to use the “other” *’s
culture to reflect on ourselves, we often get lost in highly
selective “pruning” with consciousness.

So, in this context, the exhibition has the honor of inviting
ten artists. Most of them have been engaging in multi-media
of arts including printmaking. We hope that through art
dialogues between artists from Australia and China we could



explore and develop more possibilities of prints’ function
from perspectives of thought and culture. Relatively,
printmaking is not so aggressive and fashionable as other
art types in the territory of contemporary Chinese art. Thus
the artists who make prints often have a pure attitude with
little utilitarianism and enjoy the real freedom of private art
creation. And, whether it is etching or engraving from West
or woodcut from China originally, they were promoted in
history as mediums for cultural communication. From this
point of view, this print exhibition has a kind of simultaneous
cultural significance. Some artists even use digital methods
and mixed media in their prints to extend prints’ characters
as cultural medium. To some degree, contemporary prints
created by those outstanding artists, who break through the
boundaries and challenge fixed ideas about printmaking,
have achieved a broad field of vision.

Specifically, Professor Clive Barstow focuses on the values
and concepts of diverse culture. He creates a series

of puzzles by the image of food, often in the shape of
British flag. They are metaphors of new cultural hybrids,

symbolizing the passing colonial culture as well as the
decline of traditional Western culture in an era of post-
modernization. The semi-abstract lines of Paul Uhlmann
composes images with a sense of floating, He concerns the
"aerial Imagination "which provides us an evident sense of
emptiness as well as transient feeling of existence. Amanda
Allerding’s favorite subject matters such as lotus, pond

and garden etc. express the special poetical aesthetics of
female artist. Through my perspective of an audience from
China, we can even feel the charm of oriental philosophy
of nature in her works which may benefit from her study
of Chinese language and culture. Sir Wang Jieyin exhibits
his early woodcut works which contain original taste of
cutting. His abstract lines with highly summarized figures
of fish or birds together connected two ends of art history,
from human beings’ early rock paintings and Chinese early
pottery patterns to modern art. The weight of culture is
described through such small scale prints. Mr. Lu Zhiping
has devoted himself to contemporary printmaking of
China for years. In his series of Archaeology and A Vase

is Not Just a Vase, those beautiful ceramic pieces are
deconstructed and reconstructed again in black, grey and
white, forming a fictional art world with a sentimental
literati style in which history and future are fusing together.
Professor Zhou Guobin depicts his city Shanghai with
structures of block and plane. Shanghai is now graceful
with vicissitude in abstract images. It is just the world that
perceived by intellectual. Flexible abstract forms reflect

our complicated reality in order or in chaos. Professor

Jiang Junchen maintains triangle forms that had appeared

in his early works. Simple triangle, however, expresses his
complex ideas. It is just geometric but refined from Chinese
landscape painting. It is not only from Cezanne’s solid
visual structure but also from unspeakable Zen in eastern
painting. In Sang Maolin’s woodcut works, the set of points
constitute a purified visual language. The set also arouses
our association that the universe is also constructed by such
small countless cells while the whole circle is connected
with the ideal shape of spiritual world in classical Chinese
culture. Luo Wei changes his styles often while this time his

monoprints show one dimension of his experiments. He
tries to reduce the planned part of printmaking but keep
interesting traces and accidental effects by direct drawing
on plates. The semi-abstract lines in his works also relate to
aesthetics of Chinese classical landscape paintings. Lin Qing
shows his concern to contemporary life as a representative
of new generation. The realistic objects of meters are
portrayed in a cold-blooded way which represents a surface
of our material life.

Therefore, the exhibition owns a modest, diverse but
dignified style. Probably we should be optimistic as various
art woks make up an important part of contemporary culture
which keeps pruning and being pruned. From this point, the
cultural statuses of Australia and China are so similar today.
It is hard for us to find out the truth because we are just

like in a changing puzzle of contemporary culture. Perhaps
the uncertain process itself rather than the result explains
everything.

20th June 2011
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Clive Barstow is Professor of Creative Arts and Head of School of
Communications and Arts at Edith Cowan University in Western Australia,

and global faculty member of Fairleigh Dickinson University New Jersey USA.
In 2010 Clive was appointed Honorary Professor of Art at the University of
Shanghai for Science & Technology China. Prior to moving to Australia, Clive
taught at Middlesex University in London and at a number of institutions in
Europe and America. He holds executive membership to a number of arts
organizations such as the Printmakers Council of Australia, the Australian
Council of University Art & Design Schools and the World Printmakers
Association Spain.

His exhibition profile includes thirty years of international exhibitions, artist
residencies and publications in Europe, America, Asia and Australia. This
includes eleven international one-person exhibitions and over sixty selected
group exhibitions. His recent exhibitions include the Erbil Gallery Istanbul, Span
Galleries Melbourne and the Shanghai International Arts Festival. His work is
held in a number of collections, including the Musse National d'Art Modern
Pompidou Centre Paris and the British Council USA.

As an artist Clive has delivered invited lectures at over eighty international
institutions including the National Art School Ireland, the Amsterdam Academy
of the Arts, the Slade School of Fine Arts London and the Royal College of Art
London. As a writer Clive has published over forty articles and reviews and
contributes regularly to a number of international arts journals.

In 1998 he established the Open Bite Australia print workshop to encourage the
development of Printmaking within a number of local indigenous communities.
In 2001 Clive was awarded the ECU Vice Chancellor's Excellence in Teaching
Award for his contribution to the field of Visual Arts, and represented Edith
Cowan University at the 2002 National Awards for Excellence in University
Teaching. In 2005 Clive was awarded the distinguished teaching medal by the
Australian Council of University Art & Design Schools, Australia’s peak body in
art and design education.
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DATE OF BIRTH 1961 Melbourne, Australia

EDUCATION

2009 Master of Arts (Creative Arts), Edith Cowan University, Perth, WA
2009 Diploma in Front-line Management, TAFE, WA

1998 Bachelor of Arts (Visual Arts Major), Minor study Chinese

language Putunghua, Edith Cowan University, Perth, WA.
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1998 - 2011 Edith Cowan University, Faculty Education and Arts, School of
Communications and Arts.
SOLO EXHIBITION

2005 Signing Off on The State, Fremantle Arts Centre, WA.
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2011 Thinking print, Moores Building Fremantle, WA

2011 Global Echo international print exchange
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Exhibition, Sun Yat-Sen University, Guangzhou, China.
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Born in Shanghai

Graduated from Shanghai Fine Arts School

Taught at Fine Art College of Shanghai University

Studied at University of Applied Art Vienna and Academy of Fine
Arts Vienna

Gold Award, the 12th National Printmaking Exhibition, Shenzhen
Art Museum

Award of Excellence, the 10th National Art Exhibition, National
Art Museum

“Spiritual Landscape” Solo Exhibition, Shanghai Z- Art Center
“Where Falls thy Homeland” Solo Exhibition, Shanghai M Art
Center

the 7th Shenzhen International Ink Painting Biennial, Shenzhen Art
Museum
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1947 Born in Shanghai

Graduated from Design Department of Shanghai University
Artist, Shanghai Oil Painting and Sculpture Institute

Artistic Director, Shanghai Peninsula Printmaking Studio

Member, Printmaking Committee, Chinese Artists Association
Director, Printmaking Committee, Shanghai Artists Association
Executive Director, Shanghai Artists Association

Juror, the 17th National Printmaking Exhibition

Juror, the 18th National Printmaking Exhibition Organizing Committee
Artistic Director, Shanghai International Printmaking Exhibition 2010
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1951 Born in Shanghai

1982 Graduated from Harbin Normal University

Now Professor, Director, supervisor for master candidates, College of Fine
Arts, University of Shanghai Director, Printmaking Committee, Shanghai Artists
Association Member, China Artists Association

SELECTED EXHIBITIONS

National Fine Arts Exhibitions, China

Fine Arts Exhibitions of Shanghai, China

International Printmaking Exhibitions

The Third Prize, Magnolia Awards, Shanghai, China

Special Award, the 18th National Printmaking Exhibition, China
SELECTED COLLECTIONS

Shanghai Art Museum, Shenzhen Art Museum, etc., China
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1965 Born in lilin, Jilin Province of China.

1989 Graduated from Fine Art College of Northeast Normal University.
1994 Graduated from Assistant Courses in Printmaking Department of China
Central Academy Of Fine Arts.

Now Vice Dean, College of Communication and Art, University of Shanghai
for Science and Technology.

Member, China Artists’ Association

SELECTED EXHIBITIONS

Bronze Prize, the 12th Chinese National Printmaking Exhibition, China

Sliver Prize, the 5th Chinese National Exlibris Exhibition, China
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1974 Born in Shanxi Province, China

2004 MA, Printmaking Department, China Central Academy Of Fine Arts
Now Lecturer, College of Fine Arts, Shanghai University

SELECTED EXHIBITIONS

The 8th National Fine Arts Exhibition, China

Academic Prize, the 1st Contemporary Watercolor Exhibition of China
International Print Exhibition, Pusan, Korea

2008 Sea Level, Printmaking and Sculpture Exhibition, Shanghai, China
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1977 Born in Wuhan, Hubei Province, China

2002 MA, Fine Arts College, Central China Normal University

Now Lecturer, College of Communication and Art, University of Shanghai for
Science and Technology

SELECTED EXHIBITIONS

National Fine Arts Exhibitions, China

National Printmaking Exhibitions, China

International Printmaking Exhibitions, Poland, Croatia, Romania, Italy
SELECTED COLLECTIONS

Shanghai Art Museum, China

Guangdong Museum of Art, China
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2008
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2008
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1982 Born in Shanghai.

2005 Graduated from College of Fine Arts, Shanghai University.

Now Lives and Works in Shanghai, China
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20117 R KRRk B # 18
CULTURAL PRUNING
2011 SINO—AUSTRALIA
INVITED CONTEMPORARY
PRINT EXHIBITION

REFE: 2011668290 43 : 00
LaRf(E). 2011F6H29H——201147H10H
B LEMETLE0SKREAREE (45#4213% )

Exhibition Opens: Wednesday 29 June 2011, 3pm
Exhibition Runs: June 29 —July 10, 2011
Place: Suite 213, Building No.4, Meou Art, No.50 Moganshan Rd., Shanghai China.

% B A /Curator:
&1L / ZHU QINGHUA

2 K &K / Artists:

F 3k « BHTIE / CLIVE BARSTOW
R% « 5/RE / PAUL UHLMANN
FI S35 - f7%T / AMANDA ALLERDING
FEHF / WANG JIEYIN

A58 / LU ZHIPING

EE3% / ZHOU GUOBING

Z£EF /JANG JUNCHEN

Z M / SANG MAOLIN

% R/ LUO WEI

#  3& /LIN QING

F 7/ 8{E / Organizer:

EBET RFHMREIRSZ AR

College of Communication and Art, University of Shanghai for Science and Technology
RAFIKEZ R ABRAE

Australia Meou Art Investments PTY LTD

#5514 / Co-organizer:

TR F T B P ERTE

Australia Consulate in Shanghai
EBERRDEREZZS

Printmaking Committee of Shanghai Artists Association






